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CHAPTER 3 :
DYADS AND MELODIC INVENTION

Dyads or two-part chords are important foundations for two-part counterpoint technique
and also create contrasts to single note melodic lines and three and four part chords which
we will explore later on.

Play all the the available notes of the C Major scale on courses 1,2,3 and 4 accompanied by
one of the scale notes in the bass on courses 4,5 and 6

Be aware of the intervallic relationship to the root note.

ascending descending
4 5 6 7 1 2 3 4 5 6 71 1 76 5 4 3 2 17 6 5 4
I I e I T A U O A
. a c e f f e ¢ a
., a c¢c dad da c a -
a c¢c d da c¢c a

a C cC a
a a a a a a a a a a a a a a a a a a a a a a a a

3 45 6 7 1 23 4 5 6 7 7 6 5 4 3 2 1 7 6 5 4 3
[ A O N O U T T I [ O T O
. a c¢c e f f e ¢ a .
—a c d d c a
a c¢c d d ¢ a
a c c a
C ¢ €C € € € ¢ € € € € ¢ C ¢ C € € € € € € € Cc c

2 3 45 6 7 1 2 3 4 5 6 6 5 4 3 2 1 7 6 5 4 3 2
I (B 1 T e e e e B e B
. a c¢c e [ e ¢c a
—a c d d c a
a c d d ¢ a

a ¢ c a
e e e e e e e e e e e e e e e e e e e e e e e e
3 4 5 6 7 1 2 3 4 5 5 4 3 2 1 7 6 5 4 3

I O R A e RN T N A R I

.. a ¢ e f f e ¢ a ,
—a ¢ _d d ¢ a .

a c¢c d d ¢ a
a a a a a a a _a _a _a a a a a a a a _a _a _a
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2

3 45 6 71 2 3 4 4 3 2 17 6 5 4 3

2

a a a a a a a a a a a a

a a a a a a a a a a a a

or

—.Q

e e e e e e e e e e e e

e e e e e e e e e e e e
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Same root/different dyads

Play through these examples and then improvise your own successions of

two-part chords.

C d a d ; a C
a c d
a C
a a a a a a a a a a a a a a a
[N I I R B | [ A U A I I
c f 3 e a B a c
a d d a . c
a C d
C C C C C c C C C C C c C g c
[N I I R B | [ A R A I I
c a } e 3 f c
. a d C d a c
d a a
2 e e e e e e e e e e e e e e
[N I I R B | [ [ A U A IR I
c a ; a e 3 f c a
a d d a C ,
C a d
a a a a a a a a a a a a a a a
[ S N R B | N N S A R
c 3 e a 3 e c
. C a d C d .
d a C d
C C C C C c C C C
a a a a a a a
[N I I R B | /R I U A IR I
, e a a f C c .
d c » C a d a
a d C
C C c C c c C C C C C c C C c
[ S N R B | N N S A R
c 3 e f c 3 e
a ; d d C ; a
C d d c
C
e e e e e e e e e e e e e e e
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Your turn
o I | o
a a a a C C (o] e e e
| | | | | |
(o] (o] e
a a C C
Different roots/different dyads
I T I
a (& a -
a - (o] a
C a a (o]
a C
a e (o] a a C
a C e e
[ e e N | I
a (& . a
a [ . a - a -
C A — d
a [ e a a e
[&] a e e
Your turn
e | L
a a
a [ e a a
C a e e
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Melodic line preceded by a dyad on a ground.
Using a dyad as a starting point, start improvising melodic lines on the upper note of the dyad.
Keep in mind that every note is equally important and try to sing along your melodic lines.

Play through all the examples and then improvise your own lines.

Ground 1
a
a e C a
C a e
Examplel
[ N B ] [ Y I
a . f a e . c ,
C d Ta . d d a —d
C d a d a
a C
a e
c
T T e T e e s Y s s [ e e o A
a a ¢ . e
. C _a a c alla . ; —d <c
d ¢ C d ¢ a d d ¢
C < a
a e
Example 2
T 1 rrrt1 [ 1 1 ° 1 NI 1 Frr11 |
a a c .. ¢ f e ¢ e c a ,
c a . Cc a ; d [ d ¢
d d d ¢ a
a
a e
c
I T N LN LN
a c¢ [
a | . ¢ . ; a .
a d d aa d ¢ d ¢
C a
a e
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Example 3

C c c d C » d C a N
d a d
a
a e
c
1 N N M N | J
, a e a . a c e
a a a d a c d C
C a
Example 4
N N oL NN L N N . N oL
. a a c ,
a d , d c
c cC a c C d
a e
C
. N B N o N | N |
c a B 3 a c
C , d C a d d C
d
C a
a
Your turn
a e
C
C a
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Ground 2

M|

ahefe NN

a —a c a T a c ad
a dc d c ad c
C a c a
e a
a
Your turn
e a
a
Ground 3
c a
e
NN NEN NTENNEN NENNENNL
f a e c 3 c a a f a
C a | d a cla [
a C C a d
c
c a
e a
Your turn
C a
e
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